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MUSEUM OF FINE ARTS. 
EXHIBITION 


SCULPTURE, OIL PAINTINGS, 
AND DRAWINGS 


BY 


DR. WILLIAM RIMMER. 





ry BOSTON: ? 
ALFRED MUDGE & SON, PRINTERS, 
84 ScuHooun STREET. 


1880, 
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DR. WILLIAM RIMMER. 
Born, 1816; died, 1879. 


Tue present exhibition of Dr. Rimmer’s works shows 
his remarkable talents in various directions, though it of 
necessity fails to represent the most wonderful, his black- 
board sketches. His important book on Art Anatomy 
remains to prove how perfect his knowledge was of the 
human form, though even this gives no idea of the extent 
of that knowledge as conveyed to the minds of those who 
knew him in the class room, and there had the oppor- 
tunity of secing it displayed in rapid sketches on the 
blackboard, unsurpassed in accuracy and spirit. It is 
indeed to be regretted that some of these were not 
permanently fixed on paper, for the use of students, and to 
be referred to as examples of his skill; but even if they 
had been, their value for purposes of study would have 
been comparatively little as compared with that which 
they possessed when Dr. Rimmer’s voice and presence 
enhanced their merits and explained their meaning. In 
his youth, Dr. Rimmer devoted much of his time to the 
study of art, and before he was thirty years old, had made 


. himself familiar with the leading scientific works of the day. 


Fifteen years of his life were spent in medical practice 
before he obtained any artistic reputation; and yet, with 
all the study which he had then given to medicine and to 
art, he had found time to make himself familiar with the 
Latin language, and an accomplished musician. The head 
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of St. Stephen and the statue of the Gladiator were 
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modelled by Dr. Rimmer during those short intervals of 
leisure which he could snatch from the duties of his 
profession. The admiration which they excited among 
his friends made him feel that art was his real vocation, 
and determined him to devote the remainder of his life to 
it. His marked success, especially as a teacher, showed 
that he had made a wise decision. Many of the leading 
artists of the country, and among them, his friend, the 
late William M. Hunt, profited by his instructions, given 
both in New York, where he was for some time employed 
in the Cooper Institute, and in Boston, where he finally 
obtained that position, of teacher in the drawing school at 
ithe Museum of Fine Arts, which le held at the time of 
his death. His skill in modelling was very great, and the 
rapidity with which he turned a shapeless mass of clay into 
any desired form most remarkable. 

Dr. Rimmer’s method of instruction is well described in 
the following extract from a report made to the French 
government by M.. Armand Dumaresq. 

He says: ‘* In order to give me an idea of his mode of 
instruction, Dr. Rimmer drew a chimpanzee head with sur- 
prising facility, presented the African and Caueasian 
types, then the different modifications from childhood to 
manhood, the difference between the head of man and of 
woman, coming at last to the female head, which changes 
with age towards a masculine character. All these draw- 
ings are executed during the explanations. The demon- 
stration, with proof in hand, is charming and profitable 
for the pupil, especially in a country where the study of 
nature is not allowed to women beyond the head and ex- 
tremities. A theoretical method was required, and great 

difficulties had to be overcome. Perceiving the results 
obtained with his pupils, who are advanced far enough to 
mccel large, naked, well-composed statues, the anatomy 
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of which is perfect, it was beyond contradiction that a 
difficult problem had been solved here. His method is 
based on the profound study of the antique and the 
Italian masters, as well as of nature. Dr. Rimmer is a 
teacher who is really a master of his art. I complimented 
him very highly, and I do not hesitate to say that I should 
be happy to see a similar teacher in France.” 


SCULPTURE. 


1. The Falling Gladiator. The artist’s most important 
work. When it was exhibited in Paris in 1862, - 
the art students were so struck with its marvellous — 
truth that they decided it must be a trick, — that 
it had been moulded on a living man. They de-- 
clared it impossible otherwise that certain details — 
could be rendered: with such exactness. The error 
of this opinion is self-evident. No model could 
remain in such an attitude without falling. 3 

2. Centaur. 

Lions fighting. | 

4. St. Stephen. A head hewn from the granite, without 
being previously modelled. Museum of Fine Arts. 

Bequest of Stephen H. Perkins. 
by Head. Mrs. Augustus Hemenway. 


o> 


OIL PAINTINGS. 


6. Venus and Adonis. 

7. Gamblers. 

8. Head. | 
9, | 


The Picture Buyer. 


10. 
gis 
12, 
13. 
14. 
15. 
16. 
ie 
is. 
Ao: 
20: 
Zi. 
22. 
23. 


6 
Sentinel. 
Shepherd. 
Lion. 
Horses at a Fountain. 
Sentinels. 
Madonna and Child. 


The Master Builder. Miss Minns. 

Lion in Arena. 

Sketch. Landscape and Figures. 

Juliet and Nurse. 

Interior. 

Sm:ill Head. Miss Minns. 

Flight and Pursuit. Jfrs. Nichols, Providence, R. I. 
Interior. 


SKETCHES AND FINISHED DRAWINGS. 


et seat eee ee Oe el 
Ark Owmr Oo 


Pythoness, the Priestess of Apollo. 

Achilles. 

The Red Mantle at Pharsalia. 

Faces. 

Job and his Comforters. 

Nine days they fell. 

Roman History. 

Soothsayer. 

Dead Soldier. 

Morning. 

St. John. 

Creation. 

Horses of the Chariot of the Sun. 

Magdalen. 

Fencing Lesson. | 

Sadak in search of the Waters of Oblivion. 
| 


| | 
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17. 
18. 
19. 
20. 
21. 
22. 
23, 
24, 
25. 
26. 
27, 
28. 
29, 
20. 
81. 
82, 
33. 
34, 
35. 
36. 
37. 
38. 


39. 
40. 
41. 


42. 
43, 
44, 
45. 
46. 


Horse and Man. 

Sons of God. 

Philip preparing the funeral of Pompey the Great. 

Sketch for copper. 

Photograph of Statue of Osiris. 

Figures at Piano. 

And Satan came also. 

Genius and Virtue. 

Venus and Cupid. 

Woman Seated. 

Soldiers. 

Lion. 

Soldiers. 

Cherub. 

Head of Old Lion. 

Lion. 

Jephtha’s Daughter. 

Prometheus. 

Soldier’s Head. 

Anatomical Sketch. 

Dante and Lion. (Inferno.) 

Sketch for finished work. Foxes have holes, and 
birds of the air have nests, but the Son of Man 
hath not where to lay his head. 

Lion. 

Dante. Canto VIII. (Inferno ) 

Trimountain. First sketch for colossal group in 
sculpture. The Three Hills of Boston. 

Head. 

For work on copper. The Call to Arms. 

Lioness. 

Young Lion. 

On the wings of the Creator. 


47. Oh for the Horns of the Altar! Study for oil. 
| | 


{ 
| 
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48. 


49. 
d0. 
dl. 
52. 
53. 
54. 
55. 


8 


Prometheus, by Allston, with the same drawn by 
Dr. Rimmer to show his children in a lesson 
how they might add strength to this figure. 

Head of a Lion. 

Heads. 

Secessia and Columbia. 

Evening, or the Fall of Day. 

Travellers among the Mountains, 

The Duel. 

Statue of Alexander Hamilton, Commonwealth 
Avenue. Photograph. 

Bas-relief on pedestal of the same. Photograph. 

Head. 

Water color. Figure. 

Fall of Day. 

Shepherd. 

Evening. 

Morning. 

Madonna and Child. 

Sketch in sepia. 

Victory. 

Head with Winged Helmet. 

Figure. 

At Home. 

Cherubs. 

Anatomical Sketch. 

Head. 

Figure of a Woman; half length. 

Morning. 

Figure in red. 

Head of a Lady; charcoal. 

Figures. 

Figure, draped. 

Sketch. 
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